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VERBRANDE BRUG (Grimbergen / BE) is situated along a canal
between Brussels and Antwerp. The house is a refurbishment of an
old garage, but it may not be so. The old walls are given their respect,
and the house is inserted in-between the old walls in a loose-fit
position and at a slightly oblique angle. The house has its main living
space on the first floor, reaching out above the old walls of the garage.
One enters the house through the old garage door and finds oneself
in-between the old wall and the new house. When one looks up above,
one can see the roof reaching out beyond the face of the old wall.

A front door opens into to a staircase that leads to the floor above.
The bedrooms and bathrooms are located below, and the ground level
is reached by another staircase that leads to the lower level. As a result,
intimacy is provided in this house by these two separate staircases.

In their details study, the students made an abstract study of the
staircase idea in combination with the idea of the terraces.
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The SCIENCE MACHIYA by ATELIER BOW-WOW (Kyoto / JP) teaches us
about the same type of order of things: the same type of respect to
different spaces and an understanding of sequence of spaces, or rather
a sequence of life. This is not only a matter of traditional or historical
perspective, but a matter of real human behaviour and attitude.

For the students, the idea of having different staircases is key for the
VERBRANDE BRUG KYOTO house, together with the notion of having
more residents inhabiting the MACHIYA house. The central space
becomes a type of interior atrium space and on both sides of this
open room in the center, two housing units are introduced. Different
types of staircase give a sense of different hierarchy or sequences.
Some staircases are just staircases, and others are more made to be
inhabited, to be sat on and provide storage.

But most of all, these staircases provide opportunities to live in the
house in different conditions.
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The BERN HEIM BEUK house (Ghent / BE) is situated on a very small
plot where three tall trees too beautiful to ignore stand. The city
regulations required that at least one tree needs to be cut down. Due
to the limited resources but also because of the economical program
required by the client, the design of the house sorted out all of the
various constraints. A taller facade follows the expected outlines but a
smaller square house came in the middle. As a result, the tree was
embraced by the taller facade and was also still given its own place.

Furthermore, another tree appeared. A fourth one. In the middle of the
house. As if it is a structural column with branches as beams. The
students made this structure clear in their study.

In the GAE HOUSE by ATELIER BOW-WOW (Tokyo /JP) the roof plays a
significant role. A tall roof on a small house gives this roof a significant
presence, which creates links with its surrounding context solely from
within its plot. At the same time light enters the house in a way never
seen before.

Both houses share this type of exaggeration. The tall facade like a
jacket embracing the tree in the BERN HEIM BEUK house. The tall roof
like a long head on the GAE HOUSE. But maybe the word
exaggeration is not at stake: it is more about the word wendung,

an unexpected difference.
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With the BERN HEIM BEUK TOKYO project studied by the students,
the idea of the embraced outdoor space as with the BERN HEIM BEUK
house becomes the theme in organising the space. This is not strange
to Japanese sensitivities: how to approach a house is a question of a
certain sequence. How to include a garden is a question of intimacy.
Space is rather first defined by the space in-between and how this
space can then relay it to the space around it.

In a world where distribution of the free space is redefined in its
balance to the individual space, the idea of the space in-between is
key. This is shared in the same way for the BERN HEIM BEUK house
as well as for the GAE HOUSE and the BERN HEIM BEUK TOKYO.

The concrete tree in the BERN HEIM BEUK house is not a strange
concept for Japanese architecture. Working out the structures as more
or less objects with a certain identity is not only a matter of material
choice and detail conception but also a matter of form and its
eventual meaning. A tree as structure or at least wood as material is
often in its outcome related to the graphics of a tree. The BERN HEIM
BEUK TOKYO explores this topic along its stretched plan.
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HOUSE VOS (Ekeren/BE) is a beautiful little mansion outside Antwerp.

It has a picturesque fagade and a typical plan layout inside. In the
main building, there are two rooms one after the other along the
corridor with a staircase and additional rooms continuing at the back
as a third room with kitchen and bathroom. Although the front facade
has an open character, the inside is all quiet, closed off and dark, and
is rather oriented towards the interior than to the street or even to the
garden. But with the simple introduction of diagonal lines, the house
is redefined. The diagonal lines are merely incisions rather than
additions. They cut open ceilings and add window lines. But these are
pretty much enough to redefine the house totally into an open house.
Different levels are connected, and different rooms follow each other
in a completely open configuration. Light is key, and the garden is the
perspective.

The students studied the morphology of these diagonal lines.

With the HOUSE ATRIUM of ATELIER BOW-WOW (Tokyo / JP), the
garden is also a key. The garden, which did not exist before, is the
heart of the house. All windows serve to connect with the patio-garden
rather than just bringing in light inside. Not too much has been
changed inside, with some walls having been taken away. But these
interventions are good enough to redefine everything in the house.

FEELPREETDIINVR-TARRE] b, COBXFEDLESAE
DOEEELTHWS, [NIR-TAHX]ERLELIIC, SSTHUELEEDYD
RAHBANDONTND, [NIR-TRITL] ZFHOFTE2ERDIDOLL
TT7—FROMOBAH B, [NTR-THRRIE] THENFFAME
TA—7 (EFE)LLTEDICHEDIRINDCLIChoTze COT —FHKRDBH
OfR (&, BEF0avy Y- EERRI AL ETHEDDOFEL Lo/, 3
YO U—MEEIED RO NAD, MEREM FREFEFINTW S, FAERIC,
PROBAVDAVIY—FRITERCEIBRINLZD, HPEIZOEE
REFINT,

[NYR-TARJICHEVTIE, CORHRIIETHEELRFREERLAET
THLS WELLAEFETER SN, KAYINIKRINDEHE. T DMK
BYDRAHRDRIEEBETAT—, 2F0P0o(EHLDTEERI N, D
BWNIEINEHRLEVSETFTHRL ZRIE THODOHDIIHEHREL T
W] EbWRBL, BICTZDAERDODZRZRETWEIEIT]I EbWVWR D,

bDDEAZDENILLENIEZZXF D, [NVR-T+R ] EBEREFEV DT
TW3, MEZEELDD, SHICHVIIbERALAIICLEDRDHDE DL
HAARDDDIKNDFEEF. EDEGHELTERT DL TES, Lh
LZNIZECEHEVNDI LT TIERL 2(BEVTHH2DHLHLNEL,

Z27. BEWRW!

The HOUSE VOS TOKYO by the students understands this notion as
well, though slightly differently. As with the HOUSE VOS, a series of
incisions are introduced. Arched windows, one of the unique elements
characterising HOUSE ATRIUM, are used as a leitmotif and appear
repeatedly in HOUSE VOS TOKYO house.

The graphical gesture of the arched windows is instrumental in
opening up the existing concrete walls but in a specific manner. The
concrete wall is to be removed but the reinforcement is to be kept.
Likewise, a circular piece of concrete slab around columns and beams
is taken away but the columns and beams are kept intact.

With the HOUSE VOS, not only do the diagonals as such play a role but
also the way the diagonals are realised is decisive. If floors are cut out,
the result of the pure cutting is the final detail, and it is just that. Or it
may not be just like that because it celebrates a certain quality of the
making process, and it only shows the state of how it really is.

How things really are made is what also brings HOUSE VOS and
JAPAN together. The Japanese way of making in things by respecting
the materials but also being clear on how things are can be defined as
a real tradition. But maybe it is not only a matter of tradition because
it may be a matter of the pleasure of making. Yes. That!
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The BALADIN project (Antwerp /BE) unexpectedly presents two
houses on top of a commercial space. The public commissioner
expected two apartments, but the original plan of the plot was to build
two houses and in-between these houses a small alley leading to a
former workspace behind the houses. The foundations were still intact
and the idea of the alley was replaced by a gently sloped staircase
heading towards the back and arriving on the roof of the commercial
space. The rooftop becomes the terrace for both houses. The backside
entrance is perceived to be the front side and the individual terrace is
more like a front garden.

A thoroughly worked out study by the students of these staircases
including the materiality resulted in creating a clear and coherent
model.
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With the HOUSE IN UEHARA by Kazuo Shinohara (Tokyo /JP),

the staircase has the same importance. The entrance to the house is
on the second floor, and the location of the staircase around the
middle of the floor is the key to this plan. There are two doors

(an entrance door and a kitchen door) at the top of the stairs, and the
room beyond the doors becomes almost like part of a stair landing.

With the BALADIN TOKYO studied by the students, the idea of the
staircase is explored further by taking into account the idea of a
shared space in-between different inhabitants. Considering that the
slope plays a significant role on this plot as in the BALADIN project,
a certain basis is found. A gently sloping staircase connects the
different orientations of the plot, and above it a series of staircase in
different directions create opportunities to link one another but also
to deliberately not connect. Nevertheless, the indelible idea is that
everything is always together in the shared longitudinal space.
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FRIANT (Ghent/BE) is a refurbishment of a house built sometime in
the seventies. The original house had some features that were clear
and unclear at the same time: clear because the sharp matrix of beams
and columns were clearly recognisable in the front facade. Unclear as
the facade design seems to suggest that it was built out of concrete
when in fact, it wasn’t at all. Moreover, the actual construction of the
house was not a rational construction at all. It felt as if the expression
of the facade was more a matter of aesthetics. This was confirmed in
a surreal manner since this matrix reached one level higher than the
actual top floor of the house, perhaps in order not only to follow typical
proportions of neighbouring buildings but also to achieve perfect
proportion of the facade as such. Or could it also be that it suggests
possibilities for future extension?

There is a blue colour around.

There is a yellow colour around.

For the house HOLES IN THE HOUSE (Tokyo/JP) by Fuminori Nosaku
and Mio Tsuneyama, the actual structure of the house has the same
type of unclarity that keeps one puzzled. The volume is clearly a result
of its urban condition and the given regulations. Through their interven-
tions, Nosaku and Tsuneyama bring a new understanding of the house
not only through construction but also through its interior organisation.

This connects the neighbouring house HOLES IN THE HOUSE with
FRIANT. On one hand the programs provided are kept, but on the other
hand, it is either made more clear or a step away is taken from them.
For the house FRIANT, the setback of the front facade makes the
original structure clear, and at the same time, it redefines its relation
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towards the street. Although the refurbished house is partly based on
the original house and the fragment is made visible at all times, it is
freely extended. There is no difference in terms of their ambitions for
the connecting staircases and the voids that go along with it than for
the ones in HOLES IN THE HOUSE.

The students did a detailed study on this bizarre construction in
combination with the triangular setback of the front facade. The study
also focused on the details of this new fagcade and on clearly
indicating the structural organisation with blue lines like the drawing
on the facade of the original FRIANT.

The variant FRIANT version for the HOLES IN THE HOUSE, FRIANT
TOKYO, takes the theme of a setback from the FRIANT in Ghent. But
since the Japanese house is contextually not only surrounded by
streets but is also constantly exposed to intense noise from the
high-speed trains running nearby, the study focused on exploring
possibilities of inhabiting the roof space by manipulating the exterior
walls around the top floor. An oblique incision is inspired by the given
pitched roof. Likewise, the corner condition at the lower level is part
of this exploration to find other ways of connecting the private with
the public.

The condition of always having a step in-between this is clearly a
Japanese notion. On one hand, it is not only a matter of distance, but it
is also a matter of gentle invitation. On the other hand, it is also a
matter of condition where the exterior becomes the extension of the
interior with a step in-between. The rooftop exploration in Tokyo like
the garden connection in Ghent takes this step in-between.
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ARBED (Ghent / BE) is a humble typical-sized rowhouse with a general
ambition but with some slightly different smaller ideas around. The
house is built out of concrete blocks and these concrete blocks are
the images of the house both inside and outside. Wood beams and
plates give this house its warmth to each floor and each roof. Details
of all joints between different components including beams and walls
are made clearly visible by leaving concrete blocks exposed. The joint
details make the difference, although this is not all there is. The
enclosed upside down void between the main ground floor level and
first level divides the space and provides light in the middle of the
house. It is an open outside void, but its inclusion in the house
perimeter gives the arrival at the house a different experience.

A streetlight makes this experience complete.

Understanding this upside down void and the meaning of the materials
and details were the topics of the students’ focus for their study.
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The ARBED TOKYO house transcribes these small ambitions into a
traditional Japanese house with engawa. The neighbouring house, the
HOUSE IN DAITA by Kazunari Sakamoto (Tokyo /JP), is the guiding idea.
It is a long stretched house on a small strip of land. It is loose from the
other houses around it but still close and this allows the light to come
in from the side of the house, with all respect to privacy. These houses
still celebrate the interior, but finds the freedom to include the exterior
as well, even if it is only by just a view.

The ARBED TOKYO house makes the centre of the house the starting
point of where life is re-distributed to other directions within the house.
The way beams are oriented differently and how windows are
distributed around as required is a simple but efficient transcription

of what the ARBED house is looking for.

It is revealing to find how the concept of the original house and
Japanese culture seem to share certain values.
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SPADE ZAAM STRAAT (Ghent / BE) is situated at the corner of two
streets called Spadestraat and Zaamstraat. Likewise, the SPADE ZAAM
STRAAT TOKYO is situated at where two streets cross each other.
One can say it is like the end of a long building block.

In Ghent, the long facade of the house has a similar type of setback in
relation to the corner. The length of the long facade was made double
its height and a long and narrow but pleasant outdoor space is bound
between the two facades. One can also say that this is between the
street and the house. It is narrow but just good enough to create a
comfortable distance between the street and the house, and still
respecting the urban outline of that building block at the same time.
The meaning of the outside space cannot be underestimated.

It creates a certain private and intimate distance from the pleasant
and popular but demanding city life around us. At the same time it
reconnects our lifestyle to the city but in a rather unexpected way.

TOWNHOUSE IN ASAKUSA by Go Hasegawa (Tokyo /JP) has a void
through each floor. The floor heights are very limited, at around 1.9m,
due to the decision made to add one more floor to the 3 floors which
is typical in this neighbourhood. This void as the core of the house is
the answer to achieving openness and intimacy for this house.

The students have been studying the construction of the SPADE
ZAAM STRAAT extensively, but finally decided to focus on a wood
structure scheme. This study made the students understand the idea
of a setback for each room of the house.

Y —L RFT—h

WTE,
HEELEDRAETADBETH B [RAA—F - F— L RFS5—PFEFT] (F. 7K
FLNBERBMOER A2 PFERLZRATERLTWS, CCTIEKEL
ARz (BB AT A<, BIZEToM—DEELOMOBERERWIC
HlFonTnwd, cniCk->T, BHeEDLEDDIFDFENTRESIND,
FUMDEEBLRILELSC, Z7Y—FIEESLICEY My ILTED, E
B -KFHFEDEREEBOLNICOHRVTWND, LA L. CCTIERKFELH
HEMIRFHFEATEHHEOANZDTII AL, MEIHFT2ONERL
EI B bTEHmED RS2 TWS, TV D [RA=F - HF—14 - 2}
=M FTAOERICALTWADICH L. COFEEIXR/AAMIC2ADE
BLOhMNoTWE, RATAHEL T, CORBABOCEEOBEBEMNS

b(:_l%_iOf:o

ELLDEED. BHEDDBANDE~DELEHXBFLTNS, TV D
EEE, FELBHTOEOFLWEMEZHERL TS, ZLTInILlF
DD TRR=FT Y=L XFF—M ZFHEDITF2LDOND1D/, L
HALERETIE. CoTHI0ZHOBRROFEE. SHEERFENIE
BGIED 1 DB DE, TI7ANNY—DEXH. RANDANE., #BH OB,
BREDH2EYHEOEE. ZL THEORE(CHTIERELRL(E. AL
NCEADHEICHBTHMEHE cH S, BE7IVF—RHTIHAE
EOZEbICED RV, HAEERBICOVWTOHEBEENKRDON TS,
HEFLVEBNAZEXFEZTAND LS CHE-oTWS, LHOLRKFIC
HEEMEIFTETOHRE>TWDE LS, (RIDEEIT, BEMNEE
CHEFP2EELIYIDIDICHEEMHLNNEGL,

The SPADE ZAAM STRAAT TOKYO - studied by the students
demonstrates the idea of a horizontal outside space but in a reverse di-
rection. The horizontal space in this case is not orientated to the

street but to the partition wall with the only neighbouring house. This
suggests another variant on how to be connected with the city. As with
the Ghent house, the facade sets back at each level and this makes
the horizontal and vertical space gentler. But the orientation of the
horizontal space in this case is dictated more by its both ends than by
its horizontal direction. It is partially connected to two streets at both
ends as opposed to the Ghent SPADE ZAAM STRAAT where the
horizontal space is entirely connected to one street . Through these
studies, the narrowness becomes more intimate.

Both houses share the same interest in how to connect to a city. The
Ghent house explores new spaces in-between the house and the city
and this is at least one of the definitions of the SPADE ZAAM STRAAT.
However in Tokyo, this method of rewriting this in-between space is yet
still part of a deeper cultural heritage. The idea of privacy — the arrival
at a house - and the idea of a city — the setback between buildings —
and consequences from earthquakes are clearly common values in
Japanese society. Nowadays, a way of life in Flanders demands for
new definitions of sharing space. The society is evolving to embrace a
much more open idea, but at the same time since less space is to be
shared, the definition of the in-between space may become one of the
important topics on architectural thinking.
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TICHEL (Ghent / BE) takes the disadvantages of the given plot into
account. The tapered plot allows the house to have a front facade of
almost 6 meters in width but ending up with a back facade of not only
even 3 meters in width. But a simple gesture of organising the internal
walls at one point perpendicular to a partition wall with the neighbour
and at other point perpendicular to the opposite partition wall creates
a playful plan. Organising all of the daytime activities vertically at the
garden-site makes the house really a house to live in. Furthermore,
there is even another outdoor terrace. Unlike the front facade, which
inscribes itself in the graphics of city houses, the back facade is glazed
even though there are neighbours nearby. Its oblique and shifted back
position at each level not only creates extra terraces but also defines
its intimacy at the same time as its openness.

The neighbouring HOUSE & ATELIER BOW-WOW by ATELIER BOW-
WOW (Tokyo /JP) deals with similar conditions. An enclosed site with a
narrow approachway and not the tapered plan forces the house to find
a way to deal with the constraints of the context. The house has to
adapt to the context and conform with the given regulations. Perhaps
the house does not adapt nor conform to its context more or less, but
one can say that its volume is the imprint of its context. On the other
hand, openings and terraces reach out from below in a playful way to
the roof where life is carried out vertically throughout the house.

The students studied the setback of the different levels of the back
facade to understand how different construction elements come
together.

The TICHEL TOKYO embeds both approaches. It transcribes the
TICHEL in all its aspects in a context somehow similar to the
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neighbouring house HOUSE & ATELIER BOW-WOW as it is a mirrored
enclosed site with a narrow approachway. The TICHEL TOKYO house is
an independent volume unlike the original house but still very TICHEL
in all its aspects. At the same time it plays out all these aspects in the
most unfettered manner possible. The key for the project in Ghent is
that the terraces on each floor set back as the floors go up whereas
for the project in Tokyo, each floor sets back as the floors go down in
a cantilevering manner. In Ghent the front facade and the back facade
are clearly opposites of each other: being brick at the front and being
glass at the back. In the Tokyo version, this opposition does not exist
and is brickwork all around. The setbacks of the cantilevered walls of
the TICHEL TOKYO house are determined freely based on the facade
lines without restrictions from the existing context, whereas the
gradual setbacks of the garden-side walls and the partition walls of
the original TICHEL house are respectively positioned perpendicular to
one of the existing partition walls.

The TICHEL TOKYO house has an open ground floor in its plan and in
its facade. But being a little sunk down below street level seems to be
another possible interpretation of the difference in level one usually
finds between inside and outside in Japan. The TICHEL house in Ghent
receives people into the house in a unique way, but nevertheless,

it still invites people in. The entrance of the house is not the front door
but an open metal door. It leads to a small but open space for waiting
to be invited inside. A vestibule completes the way one receives guests,
and the staircase leads the guests to the floor above or to walk around
the corner towards the garden. If the very small garden is the private
extension of a house in Ghent, the sunken space outside is the
definition of a possible privacy in Tokyo.
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HOUSE BM (Merelbeke / BE) is perhaps comprised more or less of
only a series of rooms, a series of rooms beautifully arranged one next
to the other since the context in the end becomes almost like a circle
all together. It was assumed to be a round building, but in fact, its
exterior is a seventeen-sided facetted wall in a closed chain manner.
These seventeen sides are only seventeen windows, with open parts
and closed parts and there are even parts with mirrors. The reason

it became like this circle-like form is because it simply was the best
form to save the three trees in the middle and all the other trees
around. By taking this configuration, the house respects the forest
around it as if it is a garden.

The understanding of connecting or rather shifting the detail of these
seventeen windows was the focus of the study by the students.

MY HOUSE by Kiyoshi Seike (Tokyo/JP) is an infinite research of how
to live in a house without boundaries between inside and outside. This
experimental house has a very limited space to live in. The thoroughly
studied details make this possible and celebrate life in the house. The
outside space comes into the house and the inside space extends
towards the terrace. The trees growing next to the HOUSE BM, the
terrace and the garden in front of the MY HOUSE creates a
relationship with the surroundings.

The plot for the HOUSE BM TOKYO that was studied by the students
has a significant slope. The trees here may not be contributing to
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the specific context but rather the roughly stepped and sloped pieces
are making the difference. The HOUSE BM TOKYO is also a chain of
rooms but more loosely and slightly turned one towards the other. If
the original HOUSE BM has a significant slope on the roof towards the
middle of the house here in the Tokyo version, then the roofs are clearly
separate from each other and take a slightly different turn. Rooms are
connected but loose at the same time, but roofs somehow connect and
unify the whole. The HOUSE BM TOKYO is inhabited by more than one
family, and the slope of the plot helps to identify the different parts.
This results in each room finding their own specific place on the slope.

Where concrete is used for the HOUSE BM is replaced with wood for
the HOUSE BM TOKYQO, but this difference is not without meaning.
The formworks used for the HOUSE BM had imprints of wooden planks
and plates, resulting in concrete surfaces reflecting the small forest
around the house. The HOUSE BM TOKYO transcribes this notion in a
Japanese way of making: a full wooden house and also a clear
expression of materials and its details.

Both the HOUSE BM as well as the HOUSE BM TOKYO are raised
above the ground, with the former taking the roots of the trees into
account and the latter reflecting the tradition which still has a
meaning today. But in the end, both share a way of how life finds its
place in their context. The slightly raised position is not only a matter
of creating a small distance and clear border boundary but also allows
for trees to hold themselves at the end.
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WARANDE (Ghent /BE) is a tower house. This house is defined as a
stacking of rooms, and there are only rooms and a spiral staircase
from a half-basement level reaching the pitched roof at the height of
the neighbouring residences. As a result, the footprint is half of what
it should be. If the available footprint would have been respected, the
house would have been half that height. But since limited resources
were available and the clients requested it, this became the concept
of the house. But because it is double height, it could also provide a
place for a type of a vertical front garden. This is expressed by a
garden fence that reaches to the pitched roof. This fence is also ideal
to let plants climb up the pitched roof.

The TOWER HOUSE of Takamitsu Azuma (Tokyo / JP) also deals with
the idea of making use of a limited footprint, with a method to find a
certain intimacy, and concrete is the ideal protective material to
provide some privacy.

With the WARANDE house, the distance between the actual facade
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and the garden fence can be appreciated in the same way because it is
remote enough to find privacy. The students focused studies on
how the facade of the actual house and the garden fence are related.

With the WARANDE TOKYO, the students studied this concept further.
A corner plot is bordered by a garden fence as high as the house
standing on the plot. With certain ease the house takes some freedom
in stacking and allocates the spaces to different inhabitants. Taking
into account a typical space in-between buildings, it is not difficult to
see that this space has better potential to become the entrance of the
TOWER HOUSE. Because of this, the front garden part actually
becomes the private garden of the house unexpectedly.

In this case, the space in-between is on all sides, and each side has a
different meaning. But in the end, perhaps this is the key to finding a
good balance between the intimacy of a private life and the
celebration of life around us. Perhaps cities are about this balance.
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ROT-ELLEN-BERG (Melden / BE) is a house within a house. It is a new
glazed house in an old brick house. The glazed house is freestanding
inside the brick house, and is built out of scaffoldings and formworks
so that the young couple could build their own house by themselves.
The old house remained pretty much as it was and only the interior
was completely renovated.

ROT-ELLEN-BERG house redefines not only a way of building, but it
also redefines a way of living. Although it is a simple house with
limited floor area, the house redistributes not only the expected
relations between spaces but also the floor area for each space.

At the top, a new space in-between is introduced. The open and
vertical space that is found between the glazed house and the original
house redefines relations between the levels, but it also makes the

experience of living in the house different between summer and winter.

The detailed study of the ROT-ELLEN-BERG house by the students
focused on the space in-between the glazed facade and the existing
facade and took every detail into account.

The living space in the HOUSE IN KIKUNA by ATELIERCO (Kanagawa /
JP) is at the level of the foundation while keeping the original envelope
of the house. This could be also interpreted as a house in a house.
The reinforced concrete foundation originally had a void space, but
atelier co realized that just under the existing foundation, there was a
historical layer of mound of shells. The void space in-between the past
and the present exists as an in-between space of inside and outside
for the ROT-ELLEN-BERG and the in-between space of underground
and aboveground for HOUSE IN KIKUNA.

The ROT-ELLEN-BERG YOKOHAMA version by the students is the
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result of a conscious reading of the original design. It transcribes the
idea of using scaffoldings and formworks in the existing Japanese
house perfectly. At the same time, the theme of the spaces in-between
is explored once more, not only because this is a common theme of
Japanese houses and culture but also because the original ROT-ELLEN-
BERG house is redefining this idea.

As mentioned, the ROT-ELLEN-BERG house defines this in-between
space between its old brick facade and the newly glazed facade. The
ROT-ELLEN-BERG YOKOHAMA version interprets in-between the
outside retaining wall of the terraced context at the backside with the
house. The house explores the idea further but also includes cultural
and traditional customs into this exercise. Not only in the traditional
sense but also with a more open interpretation since the study of the

original.

It seems that somehow even in-between space is given here a double-
layered interpretation. The new idea of the open glazed facade is
alternated or combined with the traditional idea of the paper wall.

By this, gradients of spaces in-between can be defined even more as
a sequence of intimacy and privacy towards shared and open outside
but being sheltered by the terraced wall.

It becomes a wider understanding of gradients of space and life, but
also an understanding of making of how to make things. This is
reflected in the classic Japanese woodwork and paperwork versus the
ROT-ELLEN-BERG experiment with scaffoldings and glazed facades
and how these somehow come together in the ROT-ELLEN-BERG
YOKOHAMA house. Details are currently being studied!



